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SYMPHONY NO. 5 IN C MINOR, THE BARBER OF SEVILLE OVERTURE
FIRST MOVEMENT EXCERPT Music by GIOACCHINO ROSSIN
By LUDWIG VAN BEETHOVEN Crisply (J = 112)
Freely
3 .
) A u ~ ~ Ums‘mf
‘Part v (A4 m ! = = e
Part IT s — | il ] —
~e) A —
This is the
~ .
A s . D N s o —
’{ o ’-’i' & — — — I = I\ | I ! I 13 I | | |
&—4—L+—F—-6 e &e 2 ——
e |
Piano f N ) mp
e o ® o @ @ ® @
D E e — e e
i S — i i — i 7
hs 3 { | | |
V 4 14 14 7
b= — e
e e e e g e e el ew o
~e) ol Vo o | I -
sto-ry, this is the sto-ry, this is the sto-ry of mu-si - caly
) u M A N N A A A [N [N A
& | | 1] ]} I\M | & HM H.’ HM I\.’ I)u HM I\q
‘@u\—ﬂ_‘—fﬁ_’iﬂﬁzﬁ_;’ 7 g i ’ 1 ’ 1 ’ 1 g 1 ’ 1 ’ i
e
@ ® ® @ @ @ ®
D e e =
| | | | 1/ 17 | 1.z 17 ] | ]
s 14 4 14 14 14 14 7 14 14 14 14 14
. h o ) o= | Iy [y ]
[ A s 1 K | | T Y AN e InY | | T ot | | |
II V4N I | 1 (7] [} | | 1 | | [ ) | 1‘ ‘/1 AH ‘=l | I | I I
ReESEEL = P —e o =5 s e e
his - to - ry, a-bout com- pos-ers,  con-cer-{os and sym-pho-nies; this is the
A e N N N A A A [N N 2 . >
P ] 13 & ) &= I) & 13 - Y & I) = ) = Py & 1 & r' & {' & {' &
‘@D——" 7 ’ / ’ i ’ i ’ 1 ’ 1 ’ 7 ’ i 1 7
e
2 ] @ @ @ F ® @ @ @ £
R e enEE R R e e o
14 14 14 14 14 14 14 4 ¥ 14 v 4

DO KT

PHOTUGOPY@




PartIonly mp

down.

i- ten

)
%

.ern mu - sic writ

F;le of west

HOMAS HELMORE

15th Century French Melody, Adapted by T

Legato

0 COME, O COME, EMMANUEL

the

chan‘t,

an

gor

Gre

an,

gor

|

of this be - gan

all

1

start - ing place where

—2-Part

1
|

_
16
THE COMPLETE HISTORY OF WESTERN MUSIC (ABRIDGED)




N
I
@

and

next

——
—

mad - ri -
I S
R E—
mad - ri - gals

Th I
il

oped
—
—

§ __“____ ERE

B —
O N
la Ia
mf
—
—
Ia Ia

) 4
A E—
._
) E—
* har
rit.
’.E“
S
A A—
—
Fa
o
—
—
E‘“

L I N 1]

il ain ___ ___
s g _
= el @ B —— —_ Dn_m
| 2 2 8 Il ol i .
A @ ~
w.m If m ] m
22 ___ : Iheam il g
=1E : s 2
o £ K .. &
253 I 2
: 2
+ 81N 1 P A
[ = Sts £ b 9 1S ] h i 2
k= = , &
e 1] 1] I

%) 2]

E i & i -
_ 5
2
=~
O E
s
=
2
o
O
jas}
=

N7 [N




la la la la

Fa

tets.

mo

sweet

la

la la la

la la

Fa

mo - tets,

sweet

~ ) &

5 TR T
= e o
= i = .
& v 3 ®
£ 1+ g
£ £
op || o0
£ % g )
= fxmué ]
S

g N
mv [T®
Sl »
g %
E ™
@ %
g % N

it )

™
N ?
4 T

Byrd and Mon-te - ver

_too,

Las - so;._

and di

Mor - ley

#

Byrd and Mon-te - ver

g

TReL

"

| O
.4

36

THE COMPLETE HISTORY OF WESTERN MUSIC (ABRIDGED) — 2-Part



TOCCATA & FUGUE IN D MINOR
By JOHANN SEBASTIAN BACH

| Slower, freely, dramatically

In tempo (J = 92)
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PIANO SONATA NO. 14 IN C} MINOR (“Moonlight”) Op. 27 No. 2 FIRST MOVEMENT THEME
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ALSO SPRACH ZARATHUSTRA,
OPENING THEME
By RICHARD STRAUSS
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SYMPHONY NO. 9, FOURTH MOVEMENT
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